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TEACHERS AND GROUP LEADERS ARE ENCOURAGED
TO ASK THE FOLLOWING QUESTIONS

1. Why do people dance?
2. What kinds of dancing do people do? Make & list
3. Where do people dance? Make a list!
4. How is dancing at a party or club different fregeing a live dance production?
5. What is the name of the program that you aregyto see?
6. What is tap dance and why is it so appealing?

THANK YOU GREGORY, A TRIBUTE TO THE LEGENDS OF TAP PROGRAM

Thank You Gregorig a tap extravaganza featuring some of the bppeta performing today,
music from the jazz and swing era to present dgygomgs and video projectioriéot only is
this a great show, it is a fantastic history lesi@turing live dance, narration and video clips.
Students will get to know Bill “Bojangles” RobinsaHoni Coles, the Comedy Teams, and the
Hines Brothers, and even experience Leonard RéaglisusShim Sham Shimmy

THE PURPOSE
Thank You Gregorig a tribute to Gregory Hines who changed the tddap by bringing it to
a new generation. The program strives to insiith& and appreciation of tap dance and the
people who created it from the legends of the pasting towards the future of tap.

THE COSTUMES
Dancers/hoofers will be dressed in clothing reffegtheir tributes and wearing tap shoes.
Expect to hear and see some fantastic rhythms.

THE MUSIC
Tap creates visual and aural rhythms. Music malude songs by Irving Berlin, Duke
Ellington, George Gershwin, Cole Porter, Benny Goad and tapping sounds and singing.

THE DANCE MOVEMENTS, STAGE ACTIONS AND CHOREOGRAPHY
Thank You Gregorwill show famous tap dances through time as wehew works. It
features solos such Emprovography(a term Gregory Hines used to describe how he sjork
and ensemble works including tfibe Coles Stroland others. Tappers love tap challenges,
competitions, and audience participation, causuggy®ne to be tapping in their seats.

THE PERFORMERS
This touring production features a sensational e@gsit dancers who have been mentored by
the legends and have performed nationally andriatemally. Their experiences include
Broadway roles serving as dance captains and pahdancers foBring in Da’Noise, Bring
in Da’Funk, off-Broadway shows, appearing asoloist for Tap City, dancing in musicals
such ag-osse performing as an original cast member of Disnelyh School Musicaand
acting/dancing in tap movies.



ABOUT GREGORY HINES (1946-2003)

THE PERSON WHO INSPIRED THE
THANK YOU GREGORYPRODUCTION

“I love tap dancing. | love my tap shoes.
| get so inspired, so filled up.”

Gregory Hines has been called the Ambassador aof "Hap
did for tap what Bob Fosse did for Broadway andvibat
Balanchine did for ballet.” (Rose Eichenbaum) Heefened
tap for a new generation. He made tap sexy, fum,drd
athletic. Always seeking new steps, he devisedstenycalled
Improvography Early in his career, when tap acts were in
demand, he watched Teddy Hale during a performantie
Apollo Theater. Teddy did three shows a night, rimuer
danced the same. From that point on, Hines dedakdep
working on finding new steps.

Hlnes came from the vaudeville tradition, wherety performer is working to get applause. Tap
Master Henry LeTang, who took the three-year-oldddiunder his tutelage, used to say: “If they
applaud for you four times, do it nine times.” Atertain point in Hines’ brilliant career, he be@am
more interested in listening to what he was feel@gce he connected to a specific emotion (anger,
sadness, joy), he could dance directly to it atbdame more meaningful.

Hines developed his unique style through his owalgion by performing at five years of age with his
brother Maurice in nightclubs and theaters arotmedcbuntry, and by emulating his heroes such as
Sammy Davis Jr. He also ‘stole’ steps from HonleSpHenry LeTang and Sandman Sims. Hines
received multiple Tony nominations for his perfomoas inSophisticated Ladie€omin’ Uptownand
Eubie He acted and danced in Hollywood filnf$ie History of the World, Part 981),The Cotton
Club (1984),White Nightg1985) with Mikhail Baryshnikovikunning Scare1986),Tap(1989),
Waiting to Exhal€1995),The TicCode(1998), andojangles(2001).

His work in television includes an Emmy-nominatedfprmance irMotown Return to the Apolldlis
PBS speciaGregory Hines: Tap Dance in Amerigaon an Emmy Award in 1989. In 1990, he starred
with Annette O’Toole in the critically-acclaimed B3Network original filmWhite Liesand in the
psychological thrilleHit Radiofor USA Network. Hines made his network televisfdm debut in

CBS’ A Stranger in Towncostarring Jean Smart. He also played Ben Dajcttecurring character

in the popular NBC primetime television comefjll and Grace Recording credits include the Epic
releaseGregory Hinesan LP produced by friend and colleague Lutherdrass.

Definetheword and useit in a sentence

Improvography Redefined Ambassador Emulating
Vaudeville Tutelage Heroes Colleague



Thank You Gregory
A Tribute to the Legends
of Tap

All programs are an hour long.
All programs include a “Talkback Session” with the
company.

PROGRAM

Directed by Ann Marie DeAngelo
Created and Staged by Tony Waag
Produced by Dance Affiliates
Technical Director/Lighting Design by Peter Jakuboveki
Musical Supervisor by Jim Morgan
Costumes Coordinated by Charles Schoonmaker

Choreographers
Chloe Arnold Brenda Bufalino Charles “Honi” Coles Michelle Dorrance Dormeshia Sumbry Edwards
Derick K. Grant Donovan Helma
Heather Holohan Kendrick Jones Brent McBeth dson Samuels Smith Melinda Sullivan
Tony Waag

Featuring
NARRATION BY TONY WAAG
and excerpts from the full-length production

VIDEO MONTAGE ONE & TWO
TRIBUTES TO A FEW TAP LEGENDS
TRIBUTE TO THE LEADING HOLLYWOOD LEGENDS
TRIBUTE TO THE KINGS OF RHYTHM TAP
TRIBUTE TO THE ECCENTRICS & CLASSIC VAUDEVILLE
NEW VISIONS/NEW VOICES
SHIM SHAM SHIMMY

PROGRAM IS SUBJECT TO CHANGE.
PERFORMERS TO BE ANNOUNCED.



ABOUT THANK YOU GREGORY SCREATIVE TEAM

Creating, producing and touring a full-length dapoaduction is similar to making a
movie, playing on a professional athletic team orking on a special assignment.
To be successful, it takes vision, skill, teamwadoperation, trust, stamina and

communication.
(1) READ ABOUT THE CREATIVE TEAM WORKING ON THE TAP PRODUCTION.

TONY WAAG (CREATOR AND STAGING) is the Artistic Director of the American Tap Daneoundation (formerly
known as the American Tap Dance Orchestra) whictotieded in 1986, along with Brenda Bufalino anel fdte Charles
"Honi" Coles In 2001, Waag renamed the American Tap Danceeé3tchas thédmerican Tap Dance Foundation and
created Tap City, the annual New York City Tap FaktWith performances of all styles of tap byists from around the
world, it features an extensive training program&dults, teens and children, city wide eventsjaaps, student
showcases, panel discussions, lectures and fileesergs. The festival assures the Big Apple's jposés the tap center of
the world, a dream that Tony shared with the lateg@ry Hines, an active and influential board memnilmam the
organization's inception. Mr. Waag has received enams grants for the presentation and preservafitap dance as a
unique American art form. In 2002, Waag initiathd first International Tap Dance Hall of Fame hamgthe
contributions of legendary tap dancers by presgrthieir legacies for future generations to enjog.atso created the
annual Tap Preservation and Hoofer Awards, the @yeldines Youth Scholarship Fund, and the Gregdnesl
Collection of American Tap Dance Archives which aosv housed at the New York Public Library for fherforming
Arts. In 2005, Waag directed and performed as mas$teeremonies for the original productionTdfank You Gregoryon
the Dance Celebration Series. As a performer, keappeared in hundreds of productions worldwideaalV is opening
the American Tap Dance Center in New York City fieimtg three studios for year-round training progsdor kids, teens
and adults, rehearsals, performances, films aadelevents. Please visit www.atdf.org.

DANCE AFFILIATES (PRODUCER) Founded in 1983 by artistic director Randy Swdbiance Affiliates is one of the
nation’s few remaining dance-only presenters.DHsce Celebration program, Philadelphia’s mostaaeed and longest-
running series of world-class contemporary danas,gresented 175 companies in 1,500 performahcaddition to its
original production offhank You Gregory: A Tribute to the Legends of Ta@p05 Dance Affiliates also conceived and
producedrhe Music That Made Us Dance: From Lindy to Hip HoR2008 its first-ever commission for the series
featuring Philadelphia’s most inventive choreogeaghand dancers. To present a wide range of dayles and programs,
Dance Affiliates routinely partners with other noofit, educational and community organizations saslits symposium at
The Philadelphia Museum of Art with the Merce Cumgtiam and Trisha Brown dance companies; The Mamte€Ctor

the Performing Arts to develop extensive outreatttviiies for its Royal Ballet, Dance Theatre ofridéan and Bolshoi
Ballet engagements; the Baryshnikov Dance Foundatigresent the playorbidden Christmas or The Doctor and The
Patientat Prince Music Theatre; the University of the Aatal The Rock School to sponsor on-site visits sitldents by
Patrick Swayze, Lisa Niemi and George de la PdmaMerriam Theater to bring Mikhail Baryshnikov'8E&TForward

with White Oak Project; andids Dancing for Kidshowcasing some of America’s most talented yalangcers in joint
production with the Prince Music Theater benefititsgoutreach program The Rainbow Connection.

ANN MARIE DEANGELO (DIRECTOR) former principal with the Joffrey Ballet, was fewd in Backstage as a
“multiple-career artist.” She created her firshda company which toured Europe, was the founditigtia director of
Ballet de Monterrey, and associate director oflthiérey Ballet. DeAngelo has created and direatede than 40 works
including three full-length shows. Choreographybaiiet companies include the Joffrey Ballet, NaibBallet of Cuba,
Ohio Ballet, Pittsburgh Ballet Theater, Oregon Bllheater, Nevada Ballet Theater, BalletNY, ABUdsd Company and
Ballet de Monterrey. Her one-act ghost stdrge Bell Witchwith original music by Conni Ellisor was nominatied a
“Benois de la Danse” Award and performed at thesBoi Theater, Moscow. DeAngelo participated initfaigural
season of The National Choreography Initiative00%, and was one of six choreographers chosendoc®Break 2006,
a high-profile showcase for choreographers in ttmaBway community. Under the umbrella of DeAngelodRictions,
DeAngelo create@he Variety Sholdugglin’ Styleswhich premiered on the Dance Celebration Serigsifang Michael
Moschen, Joanna Haigood, Ann Carlson, Mr. Wiggesl Charlene Edwards; The Hamptons Dance FestittalGynthia
Gregory;An Evening of Jazz aridlance hosted by Chevy Chase; and the dance projethéoRichard Rodgers Centennial
2002. In 2009 she was the directoitdfTHE MIXfeaturing an eclectic mix of cross-genre artiBisector and Producer
of benefit evenings for Career Transition For DasdecludeShall We Dancehosted by Bebe Neuwirtfthat's
Entertainmenthosted by Liza MinnelliOne World featuring James Earl Jones and Chita Riveamce Rocksfeaturing
Benji; andOn Broadwayhosted by Angela Lansbury. The evening includedopmances by Cheyenne Jackson, Jane
Krakowski, Bebe Neuwirth, Noah Racey, Tommy Tume] Karen Ziemba, with presenters Mikhail Baryshrikidelly
Bishop and Brooke Shields. DeAngelo has taughtiémrce companies and universities and was BetteeWsdinovement
coach.



PETER JAKUBOWSKI (LIGHTING DESIGN/TECHNICAL DIRECTOR) is an Assistant Professor
Production/Design specialist for the DepartmeriDafice at University of Nevada, Las Vegas. He hal8# in theater
from the State University of New York at Buffalodaan MFA in Design from Temple University with atiditional
concentration in Design for Dance. He is both annighting and scenic designer IATSE USA 829. Wigk has been
awarded the ARTIE award for best lighting desigrd he has been nominated five times for the F. B#as Award. His
designs have been seen in over 30 states as valraad. He was honored to be the Lighting Designére Camden
Cultural Heritage Museum display of Theatre DesigriArt. He has designed lighting for North ShoresMu heater,
Massachusetts; The Prince Music Theatre and theW8&treet Theatre in Philadelphia; The Lenape madiPerforming
Arts Center in New Jersey; and the Maine State Muibeatre. He serves as Resident Designer and &rmdianager
for Jeanne Ruddy Dance, the Koresh Dance CompahtharSnowy Range Dance Festival. He has work#uein
repertoire of the Peter Pucci Plus Dancers, Aldaed&EDance Company, AMM & DCO and the Colorado 8all

(2) WRITE THREE FACTS ABOUT EACH COLLABORATOR . (USE A SEPARATE SHEET OF PAPER)

(3) READ AND ANSWER THE GUIDED QUESTIONS.
GUIDED QUESTIONS (based on your reading and experience)
(1) What is a creative team?
(2) What are the individual duties and respongibgdf?
(3) How long do you think it takes to create a-faligth production? Why?
(4) How does a project start?

(5) What steps are involved from the beginningh®é¢nd?

(6) Describe a special projepbu worked on with a team

Who were the team members?
What were the project’s goals?
How did you begin?
What were some of the project’s successes?
What were some of the pitfalls?
What changes would you make if you were to do tiogept again?



TAP DANCE - A SKETCH OF THE HISTORY

Some historians claim that an important event inhigtory took place in 1739 when the Cato
Conspiracy occurred on the Stono Plantation inlsQatrolina. Cato, an African-American slave, led
a rebellion, killing two guards. This group used theat of the drums to rally other slaves to joent

as they escaped to Florida.

In West Africa, drums are a means to send messagkesommunicate with one another.

Some Southern plantation owners knew this and s@eed. To protect themselves, they banned the
use of drums in 1740. People had to design othgs whcreating rhythms. They made noises with
their mouths, clicked spoons or animal bones, @dppeir hands and began to stomp their feet. Feet,
in lieu of a drum, can shuffle, brush, slap, tdiglesor rub against a surface. Feet can make naunsic
dance.

As times changed, dancers began to think abouttheinfootwear and how thesurface of the floor
made different sounds. For instance, wooden stmewded very different from leather soles. A
concrete surface such as a pavement produced mad@ksound, a wooden floor another. The Civil
War brought an end to slavery. Tap dance was oridbas freed slaves moved north looking for a
better life. These dancers would brush and slap fiset on the ground, building some of the basic
steps such as shuffle, slap and brush used tagdaydren who couldn’t afford tap shoes put bottle
caps or pennies on their shoes for a louder souetian between their bare toes to make sounds!

In 1845, the Potato Famine in Ireland forced maish Ito leave their country. Europeans and people
of all ethnicities entered America searching fdrésts paved in gold.” The Irish brought step
dancing, the British clogging, the Spanish flamen8ome Irish step dancers can tap the floor 70
times in 15 seconds while keeping the torso vdréind arms motionless down by the side. This style
of quick fast beats and erect body traits appeiar&luck and Wing” tap style. The European forms
(clogging, reels, jigs) mixed with the African-An@n rhythms creating a foundation for tap dance
and American Jazz dance.

One early famous tap dancer was William Henry L&newn as Master Juba. Juba is a way of
making percussive sounds by patting, slapping a@tiddnyour body parts in intricate patterns. Using
the body as an instrument became known as “paia.j Lane’s brilliant use of the body and feet to
create complicated rhythms made him a sought-afiestrel entertainer.

Modern tap dancing as we know it today appearedar2d century. Tap dancing was popular in
clubs, stages and film, bringing people togetharéate visual and aural rhythms.



TAP RESEARCH PROJECT

In theThank You Gregorgrogram notes Ton Waag comments on tap’s “vasiedar
and rich history.” Here’s a selected list of Tapwdacks and Masters

John Diamond
Bill “Bojangles” Robinson
John Bubbles

Henry “Juba” Lane
King Rastus Brown
George Murphy

George Primiskaney
Fradtaire
Clayton “Peg LegteBa

Mae Barnes Leonard Reed Buddy and Vilma Ebsen
Paul Draper Maceo Andeson Ruby Keeler

Hermes Pan Bubba Gaines Gene Kelly

Charles “Cholly” Atkins The Nichols Brothers EddBeown

Baby Laurence

Leon Collins
LaVaughan Robinson
Harriet Brown
Sammy Dawvis Jr.

Why did youselect that person?

Who influenced this person?

Warren Berry

Ann Miller
Shirley Temple

Gregory Hines
Howard “Sandman” Sims Mauriceddi

Bunny Briggs
Donald O’Connor
Jimmy Slyde
Savion Glover

ACTIVITY
" Pick ONE name.
Research the person.
Write a short 200 word essay
on the person.
Think about the following
guestions.

What did this person contribute to tap, i.e., dieltinvent a new step or

style?



Word Find Puzzle in 15 minutes or less

(Literacy, Language Arts, Culture, Life Skills)

PHOTOCOPY THIS PAGE. USE A PENCIL OR COLORED MARKERS .
SET THE CLOCK FOR 15MINUTES. SEE IF YOU CAN COMPLETE THE PUZZLE .

FIND THE FOLLOWING WORDS

Look for the words on thdiagonal, backwards, forwards, or side by side

Circle the word. See example.

Many words relate to the performance you are atmsée. Look up any unfamiliar words or

names. You will find all the answers in this Guide
Define each word and explain how it relates topgtagram.
Younger classes can draw their ideas.

IMPROVOGRAPHY GREGORY HINES IMPROVISATION

SHUFFLE JuBA VAUDEVILLE TONY

TIMESTEP RHYTHM TAP HIM

SHIMMY DANCE SOFTSHOE  Jazz

JUBA MASTER LEGENDS CHOREOGRAPHY
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ACTIVITY TIME LINE

See example below of selected tap highlights peadie
(1) Divide the class into groups (2) Research t®pitross the top of the page and
(3) Find THREE facts that defined the decade

Tap Dance Fact American History  Geography Literatire  Music
World Events Fashion Science Entertainment

1850

1860

1870

1880
1890

1900
1910

1920

1930

1940

1950

1960

1970

1980

1990

2000

William Henry Lane Master Juba (1825-1852) Ipeigning Irish-American John Diamond
(1823-1857) in Jigging Competitions

Charles M. Clarke, a professional jig dandeta straight jig with 82 steps and won a silver
cup valued at $12.

“The Essence of Old Virginia” (tap dance) papaed by Billy Kersands, later revised by
George Primrose

First all-black Broadway review

Eduardo Corrochio, a Spanish-born dancer,thefirst Tap Dancing Championship in New
York City in 1890.

Ned Wayburn created a show “Minstrel Mistremsd coined the term “tap and step dance”

Aluminum heels and toe taps appeared on skaéger tap dancers wore clogs or hammered
pennies or nails into their shoes.

Ford Lee Buck and John Bubbles reached thrapia of their vaudeville act “Buck and
Bubbles.”

Hollywood Era - Bill “Bojangles” Robinsotasred in four films with Shirley Temple.
Fred Astaire and Ginger Rogers film partnership.

Comedy Acts - singing/dancing duo “Stump” (@ar@ross) and “Stumpy” (Harold Comer)
who inspired Jerry Lewis and Dean Martin

Henry LeTang (Gregory Hines’ mentor) is fostdited as a full-fledged choreographer for the
1952 revueshuffle Alongvith Eubie BlakeSingin' in the Rainthe hit comedy musical film,
starred Gene Kelly, Donald O'Connor, and DebbienRkis.

Berlin Jazz Festival hails “Harlem All-Stappers” Jimmy Slyde, Baby Laurence,
Chuck Green and James Buster Brown

Honi Coles and Brenda Bufalino perform inttleeincert of the Morton Gould Tap Concerto
and toured the United States.
Coles touredubblin’ Brown Sugarperformed as a soloist in Carnegie Hall and Télaii.

Round MidnightandTap films starring Gregory Hines

In 1989, May 25 proclaimed as National Tap Dayandr of Bill Robinson.

Productions such &omp Out LoudBring in Da Noise, Bring In Da FunkgndTap Dogs
cause box office sensations.

Tap City in 2002 creates the first Internaiofap Dance Hall of Fame.



THE SHIM SHAM SHIMMY is one of the many dances on
the Legends oflfap Program

Leonard Reed, inventor of the famdsisim Sham Shimmig a multi-talented

performer whose career has run the gamut in sh@méss: dancer, producer,
comedian, songwriter, arranger, master of cerenspnleoreographer, bandleader, and
director. Since 1922, his special gift of limitldagent and energy took him on an
odyssey from medicine shows to carnivals and casusom burlesque and vaudeville
to Broadway's Palace Theatre, all the way to LofedBalladium and beyond.

Partnered with emcee and comedian Willie BryanedRaayed all the major U.S.

theatres, performing comedy and dance routinegastduring this tour that the dance calledShenm
Sham Shimmwas created. Reed was a producer of the worlddar@mtton Club, which starred
performers Lena Horne, Cab Calloway, Duke Ellingtamd the Nicholas Brothers, to name a few.
Reed died in April 10, 2004, at the age of 97, hg\had a full life traveling the nation, teaching
master tap classes and his fam8agn Sham Shimmy
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1st TIMESTEP (Shim Sham Step)**:

[** traditional version uses Stomp-Pull-Step instea
Shuffle-Step here.
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A FEW FAMOUS TAPPERS AND WHAT MAKES THEM UNIQUE

Bill ROBINSON, the first major tap dance star, spent many yeatb®theatre circuits before
his appearance in Hollywood movies. He is creditegutting the bounce into tap, or “bringing it
up onto its toes.” There are many stories whiclosurd Robinson's life, as in running backwards
faster than most people could forwards, and tageng in tap competitions which included Fred
Astaire and coming in first. He created the staimak and was said to have threatened any one
who tried to perform it. On May 25, 1989, Congrdsslared that day (Robinson’s birthday)
National Tap Dance Day.

Sandman SIMSis another great all rounder, but also developedsgecialty of sand dancing,
which he performed in a sand box. Sandman usedveltAmerica challenging all the tap dancers
he came across, it is said that he never lost keclge.

Jimmy SLYDE (Godbolt) is a tap wonder who specialized in the “slide,” ethhe executed so
effortlessly, as if he was skating on ice. He vearkvith Big Bands led by Count Basie, Duke
Ellington and Louis Armstrong. He moved to Parlsene he was a featured performer in the show
Black and Bluewhich opened on Broadway in 1989. He danced &&mmy Davis Jr. and

Gregory Hines in the filnTapand appeared in the filnkound MidnighandThe Cotton Club

Fayard and Harold NICHOLAS , whose careers span more than six decades, makeeugf o
the most beloved dance teams in the history of@lamize Nicholas Brothers. Legends in their
own time and most recently portrayed in the awaimhimg made-for-television documentakye
Sing and We Dangehey are best known for their unforgettable apgeees in Hollywood
musicals of the 1930s and 40s. Their artistry drateographic brilliance, as manifested in their
unique style - a smooth mix of tap, ballet, andbatic moves - have astonished and excited
vaudeville, theater, film, and television audienak®ver the world

Fred ASTAIRE was probably the greatest, most original dancedldime. He began his career
in vaudeville with his sister Adele in 1905. Betmel912 and 1933 they starred in 12 musicals
together. By 1933, Fred journeyed to Hollywood, vehley 1976 he made 33 musical films with
esteemed co-stars Ginger Rogers, Joan Crawfora Haiyworth, Ann Miller, Debbie Reynolds,
and Cyd Charisse. He is known for his elegangeerfupartnering, grace and wit.

Peg Leg BATESwas a world-famous tap dancer best known for hig@@tearances on tikel
Sullivan Showthe last being in the early 1960's, delightingaadience of millions. Bates lost his
left leg in a Cotton Gin accident at age 12. Hessgjently taught himself to tap dance with a
wooden peg leg. Peg Leg also owned and operatdeetpé.eg Bates Country Club in
Kerhonkson, New York, from 1951 and 1987.

Shirley TEMPLE, American motion-picture actress, is considered atbe most successful child
stars in the history of film. Temple made her filiebut at the age of three, and at age six she was
featured inStand Up and Chedi934). Known for her blond ringlets and her apipgdisp, and
recognized for her ability to sing and tap danampple became a celebrity in 1934, when she
starred in four flmsNow and ForeverlLittle Miss Marker Baby Take a BowndBright Eyes



SELECTED TAP GLOSSARY

BEBOP

BLACK BOTTOM

BREAK DANCING

BROADWAY TAP

CHALLENGE DANCE

CHOREOGRAPHY

CHORUSLINE

| MPROVISATION

M INSTREL

POLYRHYTHM

RHYTHM

SOFT SHOE

SWING

VAUDEVILLE

Style of jazz characterized by a jagged andr&ing beat.

Was basically a solo challenge dance, predomindtaced on the "Off Beat."
The Dance featured the slapping of the backsidéeviapping forward and
backward, stamping the feet and gyrations of th&otavhile making arm
movements to music with an occasional heel-toefscoo

Dance style usually performed to rap music invslaerobatic and difficult floor
movements such as head spins, flares, freezes, etc

Also called “Show Tap,” a style that emphasizesgresentation and
arrangement of steps.

Comes from the African tradition whereby danaanspete with one another,
also used in tap, hip-hop, acrobatics, etc.

The arrangements of the steps and patterns ai@dhat can be repeated.
Dancers in a line that do the same steps ataine sime.

Acting spontaneously; “making it up as you go glén

Musician or entertainer who traveled from towndan.

Use of more than one rhythm at a time.

A musical pattern of regularly-recurring sound$eats.

A form of tap done with soft soled shoes withoutahéaps attached. The
characteristics of the soft shoe was the humor,amitl delicate nature of the
tapping performed with a very smooth and leisuoalglence. Occasionally this
is referred to as th®and Dance

Style of jazz characterized by a steady, liveltiin and improvisation.

Theater show featuring a variety of short acts.



POST PERFORMANCE ACTIVITY all grades

THE CONCERTCRITIQUE
Time Frame: 45 minutes
Materials: Paper, pencils
Students will:

Close their eyes and do an instant replay of tineex.
Describe what they have seen.

State their reactions.
Was one moment more memorable and why?

Discuss how dance, a human activity, is diffeerd similar
to other forms of human movement such as spody, pieryday activities.

Encourage all responses and make a list on thelboa
Ask for volunteers to show some of the dance mowdshe
Ask for volunteers to draw or write their reactions

Ask the class to write a critique. Think about gements of
dance -- timespaceenergyand the body Think about the
production elements — music/sourdstumeslighting,
choreographyprojections narration etc. Encourage the students
to comment on what

For example how many dancers were in each pieces?tNége a
soloist? Did the music support or contrast thecd@n\Was there
one special meaningful moment for you? Why? Weee
students surprised about the performance? Didrtfjeqtions enhance the performance?
Was the narration helpful?

*Younger classes can draw their response.
"# $ %&

Use all the above information. Pretend you arevaéewer from a local newspaper. Write 100 words
about the concert from the viewpoint of wanting téadership to attend the next performance.



You are about to attend a very exciting dance perfo  rmance. Your
teacher and family will prepare you by reviewing yo ur audience
behavior and the information we have provided.

Theatre Etiquette involves The Audience, The Perfaner(s)
and the Stage Activity

Appropriate theatre behavior is extremely important , hot only to you as a member of
the audience, but to the performers on stage. Asy  ou learn more about theatre
etiquette, think about the special privilege and ro le of the audience.

Audience Etiquette includes:
- Following the instructions of your teacher at all t imes
Entering the theatre and sitting quietly in your as signed seat
Being polite and attentive
Refraining from talking, chewing gum or eating duri ng the performance
Staying with your group at all times
Remembering to walk and NOT RUN when entering and |  eaving the
theatre
NOT leaving the theater at ANY__ time without your teacher or chaperone
Showing your appreciation to the performers by cla pping or applauding
at key moments during the performance
NO PHOTOGRAPHS
NO FOOD IN THE THEATER
TURN OFF CELL PHONES

these tips with your classmates.

Add others to the list as you discuss them with you r teacher, family and friends.
Here’s space for an additional tip.

about the last special event you attended.
Name that event.

Who attended that event with you?

What was the audience’s reaction?

What made the event special?

etiquette, reaction, privilege, appreciation, eve  nt, audience.



TAP REFERENCE SHEETS

Tap Dance Internet Sites
www.atdf.org

www.tapdance.org

www.nytap.org
www.taplegacy.org

TAP BOOKS
Shoot Me While I'm Happyy Jane Goldberg.

Tapping the Sourcky Brenda Bufalino.

Brotherhood in Rhythm: The Jazz Tap Dancing ofNi@holas Brotherdy Constance Valis Hill.
Tap! The Greatest Tap Stars and Their StdmeRusty Frank.

Jazz Dance - The Story of American Vernacular Ddnyc®larshall and Jean Stearns.

Tapworks, 2nd Ed: A Tap Dictionary and Referencendby Beverly Fletcher.

Inside Tap by Anita Feldman.
The Souls of Your Feeby Acia Gray.

Footprints: A Tap Dancers Worlty Sarah Petronio.

The Tap Dance Dictionatyy Mark Knowles

SELECTED DANCE PUBLICATIONS

Dance Spirit Dance UK Dancing Times
Dance Teacher Now Dance Europe Ballet 2000
DanceMagazine DanceBeat Ballet Review



TAP FILMS & VIDEOS

Compiled by Constance Valis Hill - Associate Prefesof Dance. Films that survey and sample thehisif jazz tap
dancing in America and traces the evolution ofdapce as a fusion of British and West African maisésd step dancing
traditions in America through the eighteenth anteteenth centuries.

(1897) Watch Me Move, “Buck Dance” and “Dancing RaBoy”

(1921) Shuffle Along Class act, synchronized stegpup-on-the-toes and down-in-the-heels
(1928) Blackbirds of 1928 Class act, synchronizeging, up-on-the-toes and down-in-the-heels
(1929) After Seben James Barton and Harlem Lindpgtos

(1929) Black and Tan, “The Duke Steps Out” The i\ Shots

(1930) Dixiana, “Stair Dance” Bill Robinson

(1932) Pie, Pie, Blackbird, “China Boy” NicholasdBners

(1933) 42¢ Street Ruby Keeler Director/Choreographer Busbgk&ley

(1934) Kid Millions Eddie Cantor and Nicholas Breth Comedy and Eccentric

(1935) The All-Colored Vaudeville Show Nicholas Brers and vaudevillians Comedy and Eccentric
(1935) Golddiggers of 1935, “Lullaby of BroadwayirBctor/Choreographer: Busby Berkeley
(1935) Broadway Melody of 1936, “Broadway Rhythnmiganor Powell

(1935) Top Hat, “Top Hat, White Tie and Tails” FrAdtaire

(1936) Swing Time, “Bojangles” Fred Astaire

(1937) Big Broadcast of 1936, “Miss Brown to YouilllRobinson & Nicholas Brothers

(1938) Broadway Melody of 1938, “ Eleanor PoweltlaBeorge Murphy, Buddy Ebsen

(1940) Broadway Melody of 1940, “Begin the Beguirteleanor Powell and George Murphy
(1940) Down Argentine Way, “Argentina” Nicholas Bhners

(1942) Sun Valley Serenade, “Chattanooga Choo CHheicholas Brothers, dir. Nick Castle
(1942) Orchestra Wives, “I've Got a Gal From Kalaoa’ Nicholas Brothers

(1943) Story Weather, “Jumpin’ Jive” Cab CallowaydaNicholas Brothers

(1943) Cabin in the Sky John Bubbles

(1944) Carolina Blues, “Mr. Beebee” Harold Nichgldtarie Bryant, Four Step Brothers

(1948) Easter Parade, “Stepping Out w/ My Baby'dFAstaire “Chasing the Blues Away,” Ann Miller
(1951) Belle of New York, “I Want To Be a Dancinggll’ Fred Astaire Softshoe

(1952) Singin’ in the Rain, “Singin’ in the Rain” 8oses” Gene Kelly and Donald O’Connor
(1953) The Band Wagon, “Dancing in the Dark” Frestalre and Cyd Charisse

(1953) Kiss Me Kate, “Brush Up on Your ShakekspgaBeb Fosse

(1954) Pajama Game; “Steam Heat” Bob Fosse

(1955) Seven Little Foys, “Tea for Two” James Cagaed Bob Hope Softshoe

(1955) It's Always Fair Weather, “Garbage Can T&#ne Kelly, Michael Kidd, Dan Daily
(1957) Silk Stockings, “Softshoe” Fred Astaire

(1957) The Pajama Game, “I'll Never Be Jealous Adai

(1965) Over The Top With Bebop, “Taking A Chancelve” Charles “Honi” Coles & Cholly Atkins
(1974) Ailey Celebrates Ellington, “Such Sweet Tteri

(1975) Great Feats of Feet Brenda Bufalino’s dontarg on the Copasetics

(1980) No Maps on My Taps, Bunny Briggs, Chuck Grend Sandman Sims

(1983) Masters of Tap Chuck Green, Honi Coles, Wdines

(1985) Cantata & the Blues Solo concert in New YOity by Brenda Bufalino

(1985) About Tap, Jimmy Slyde, Chuck Green, & St€eados

(1986) Sole Sisters, Harriet Browne, Francis N&alane Goldberg

(1989) Jazz Hoofer Baby Lawrence, “Billie’s Bounddby Laurence Jackson

(1989) Black and Blue, “Hoofers A Cappella“ Lon @kg, Ted Levy, Jimmy Slyde, and Bunny Briggs
(1989)Tap Gregory Hines, Sammy Davis, Jr., Hardthblas, & “Sandman” Sims,

(1989) White Nights Gregory Hines and Mikhail Barggov

(1989) Gregory Hines, Tap Dance in America Hirt@syer, & American Tap Dance Orchestra
(1989) Tap, “Challenge Dance,” Tap Rock

(1990) Scientific Rhythm, Eddie Brown

(1991) ATDO in Performance Filmed at Woodpeckerns Dance Center NYC

(1997) Stomp Out Loud

(1997) Bring in Da Noise, Bring In Da Funk, “Indtiat Dance”

(1997) Grammy Awards Colin Dunn and Savion Gloveallenge dance.

(1998) Savion Glover’s New York

(1998) Tap Dogs

(2000) Bamboozled, “Minstrel Show”



